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I don’t know if there are 
any effective strategies 
or methods to mollify the 
impact of encountering 
reality after studies…



[introduction]

When, in 2016, we joined forces with BWA 

in Tarnów and BWA Sokół in Nowy Sącz 

to initiate the SEISMOGRAPH: The Young 

Małopolska Arts Scene project, we did 

not suspect that it would become a key 

ongoing event at the Bunkier Sztuki Gallery 

of Contemporary Art. This year’s edition is 

exceptional, both in that it casts a wider net, 

to capture local art scenes in Silesia, and 

because it is accompanied by the Domestic 

Animals exhibition, whose curator, Marta 

Lisok, invited artists from the two previous 

editions of the project. We are also planning 

a publication that will be a summary of 

SEISMOGRAPH’s achievements to date. 

Being richer for the experiences of past 

years, we now want to focus on the artists 

and the presentation of their work. Through 

our very successful selection process, 

we have culled out twenty people from 

Małopolska and Silesia. We will be spending 

three intensive days with them and the 

specially-invited curators from Poland and 

abroad in Krakow, Katowice, and Tarnów. 

We hope that this will provide another 

opportunity to come in contact with new 

work, to take a close look at the younger 

generation’s work, and to get inspired by 

exchanges of experience. We also want it to 

stimulate discussion on how young artists 

see the arts community, the advantages 

of arts residencies, the notion of the 

peripheral artist, and on working from a local 

perspective. 

As in years past, the project is divided 

between closed sessions and public panel 

discussions. In the arts/curatorship sections, 

participants will be able to present their 

work in their form of choice, using various 

media. As per tradition, there will also 

be an unofficial meeting time for some 

casual conversation, informal exchange of 

experience, and making contacts.

curators: 

Anna Bargiel 

Ewa Łączyńska-Widz 

Magdalena Ziółkowska



The “post” period is quite 
a painful one. […] Suddenly 
it turns out that what you 
learned in your studies was 
a fairy tale, and that harsh 
reality is not particularly 
interested in art. 



[programme]
day 0

Thursday, 21 June

arrival of visitors from outside of Krakow, 

accommodation 

→ Hotel BB Unikat

day 1
Friday, 22 June

Krakow
9:30

social breakfast with project participants 

→ Bunkier Café

11:15
curator’s tour through Domestic Animals – 

Marta Lisok with the artists taking part in 

the exhibition 

→ Bunkier Sztuki Gallery of Contemporary Art 

    1st floor

12:00
presentation of the work by SEISMOGRAPH 3 

artists 

→ “Exhibition Pavilion”  

    Bunkier Sztuki Gallery of Contemporary Art

13:30
a walk to Widna Gallery, a tour through the 

Tears for Bygone Shadows exhibition and 

a presentation of the artists’ work 

→ Widna Gallery

15:30
lunch 

→ Mazaya

16:30
a walk to Potencja Gallery

presentation of the artists’ work 

→ Potencja Gallery

18:30
You Don’t Say That in Company…, or: On Arts 

Communities

a panel discussion open to the public 

→ Bunkier Sztuki Gallery of Contemporary Art 

    1st floor 



20:30 
dinner

→ Bunkier Café

accommodation for artists and curators 

from outside Krakow  

→ Hotel BB Unikat

day 2
Saturday, 23 June

Katowice

10:00
travel to Katowice 

→ from Matejki Square

11:30
presentation of Szara Gallery 

and the artists’ work 

→ Szara Gallery

13:00
walk to BWA Contemporary Art Gallery 

in Katowice, presentation of the gallery 

and the artists’ work 

→ BWA Contemporary Art Gallery in Katowice

15:00
lunch 

→ Królestwo Restaurant

16:00
walk to Rondo Sztuki Gallery, presentation of 

the gallery and the artists’ work 

→ Rondo Sztuki Art Gallery

18:30
Changes in Perspective – 

a panel discussion open to the public 

→ Academy of Fine Arts in Katowice

20:30
dinner 

→ Bistro, AFA Katowice 

accommodation 

→ Hostel Rynek 7



day 3
Sunday, 24 June

Tarnów

10:00
journey by bus to Tarnów 

→ PKS Bus Station

11:30
guided tour around the Sława Harasymowicz 

exhibition, It’s a Bright Day, a presentation 

of the artists’ work 

→ BWA Tarnów

14:30
lunch 

→ Hotel Tarnovia

16:00
opening of the exhibition 

Paweł Althamer, Róża Litwa. Beach-goers 

exhibition 

→ PKP Railway Station

17:30
trip back to Krakow 

→ PKS Bus Station

The need to find some  
gainful employment after 
my studies meant that 
I couldn’t fully devote myself 
to my art […]. I try to join 
these two spheres every 
day – with varying degrees 
of success, and often at the 
expense of my friends and 
loved ones, whom I can’t give 
as much time as I would like.



[panel discussions 
open to the public]

You Don’t Say That in 
Company...,  or: On Arts 

Communities
22.06.2018 (Friday), 6:30

participants: artists and curators of the  
SEISMOGRAPH 3 project / moderator: Magdalena 
Kownacka / venue: Bunkier Sztuki Gallery of 
Contemporary Art

What is an arts community in our day? It 

seems clear: a society, a world, a clique, 

some say. A caste, a subculture, a ghetto, 

counter the more critical and derisive. In 

recent years, we hear more and more about 

arts communities in terms of professional 

groups, increasingly stressing the economic 

instability they share, and their dire situation 

when it comes to social and legal services. 

Communities sometimes write open letters 

to officials, who are helpless or irritated by 

this group of malcontents and its incessant 

demands. And God forbid they should 

announce a competition for gallery or 

museum director – a quarrel immediately 

erupts as to who in the competition 

commission has the right to represent the 

local artists. For some years this has been 

the job of representatives of the Polish Visual 

Artists’ Union, but now other, self-nominated 

groups claim this will not suffice. What, then, 

is this “community”? Once the answer was 

simple, because someone either had a union 

card and was an artist, or he did not, and so 

naturally he was not an artist. And now? Let’s 

watch our step.

Arts communities crumble, divide, enter 

mutual relationships. For individual stars to 

shine brightly, a backdrop is needed, legions 

of those who, for various reasons, are less 

successful, or not at all, the “dark matter” of 

the art world. This is 90% of those active in 

the field. Many of them will choose another 

profession before they turn thirty.

As such, what is an arts community for 

young artists? Are their elder colleagues 

fogeys who are clueless about life, a closed 

clique who fear the competition, or perhaps 

inspiring mentors and respected authorities? 

When, in fact, do we become part of an 

arts community? What role is played by an 

unwritten savoir-vivre, as opposed to the art 

that gets made? What decides on the fact 



that we identify with this group, and when 

does the group begin treating us as “one of 

its own.” Under what circumstances does it 

expel us? What does this belonging entail? 

Does defining oneself as an artist, critic, or 

curator in Krakow, Silesia, or even Poland 

carry consequences in social affairs? Does it 

open or eliminate professional opportunities, 

or does it affect the market or symbolic 

value of our work?

These and many other questions will 

be posed to the participants in the 

SEISMOGRAPH 3 project. The young 

Małopolska and Silesian Arts Scene – 

young artists and curators of public 

institutions and private galleries.

A Shift in Perspective
23.06.2018 (Saturday), 6:30

participants: Karolina Breguła, Dominika Kowynia, 
Joanna Rzepka-Dziedzic, Michał Smandek, Lesław 
Tetla / moderator: Marta Lisok / venue: Academy 
of Fine Arts in Katowice

The subject of this meeting will be the 

situation of young artists graduating from 

the Academy of Fine Arts, seen in terms of 

their opportunities and limitations. 

The invited guests speak of the benefits 

of art residencies, problems in “being on 

the periphery,” “longing to be in the center,” 

and the propriety of these concepts, of the 

interdisciplinary programs targeted at artists 

taking their first steps on the art market, and 

above all – the clash between artists’ and 

curators’ expectations.



It seems to me that making 
art complicates the practice 
of living. 



[places / addresses]

Kraków
Bunkier Café

pl. Szczepański 3a

Bunkier Sztuki Gallery of Contemporary Art

pl. Szczepański 3a

Bunkier Sztuki Gallery “Exhibition Pavillion”

pl. Szczepański 3a 

Hotel BB Unikat

ul. Wiślna 10

Mazaya

ul. Grzegórzecka 40 

Potencja Gallery

ul. Rakowicka 11

Matejki Square

Widna Gallery 

Grzegórzecka 31

Katowice
Academy of Fine Arts in Katowice

ul. Raciborska 50

Bistro, AFA Katowice

ul. Raciborska 50 

BWA Contemporary Art Gallery in Katowice

al. Korfantego 6

Hostel Rynek 7

Rynek 7

PKS Bus Station

ul. Skargi 1

Rondo Sztuki Art Gallery

Rondo im. gen. Jerzego Ziętka 1

Szara Gallery

ul. Misjonarzy Oblatów 4 

Tarnów
BWA Tarnów

ul. Słowackiego 1

Hotel Tarnovia

ul. Kościuszki 10 

PKP Railway Station

pl. Dworcowy 4



We are forever being 
evaluated. We are rated, 
we rate ourselves, we are 
forever comparing ourselves 
to others. This is a vicious 
circle driven on by social 
media, leading to a great deal 
of tension, disappointment, 
and failure… Sometimes we 
succumb and begin working 
against our own instincts, 
looking for a way to break out… 



Lena Achtelik 
(1989) 

mainly makes paintings, art books, and 
installations

She graduated from the Academy of Fine 
Arts in Katowice (2016), and is presently 
doing a PhD at her alma mater. She has 
twice received a Rector’s scholarship and 
has done Erasmus+ at the Royal Academy of 
Fine Arts in Antwerp (Belgium, 2014/2015). 
Her solo exhibitions have included: A Funeral 
Passed through the Brain (Minus1.artspace, 
Katowice, 2018), White Autopsy (Ateneum 
Gallery, Katowice, 2017), The Secret Garden 
VII (Pojedyncza Gallery, GCK, Katowice, 
2016), and Osteology (with Maciej Cholewa, 
Klakier Gallery, Katowice, 2014). She has 
also participated in collective exhibitions: 
Non-places (Duży Pokój Studio, Warsaw, 
2018), Bielsko Autumn Painting Biennial (BWA 
Bielsko-Biała, 2017), No problem (Potencja 
Gallery, Krakow, 2017), 16th International 
Triennial of Small Graphic Forms (City Art 
Gallery, Łódź, 2017), 10th Biennial of Student 
Graphic Art (Arsenał Gallery, Poznań, 2017), 
International Biennial Print Exhibit ROC 2016 
(National Museum of Fine Arts, Taichung, 
Taiwan, 2016), Shine (Rondo Sztuki, Katowice, 
2016), Literary Inspirations (MOCAK Museum 
of Contemporary Art, Krakow, 2014/2015). She 
lives and works in Katowice.

[artists’ biograms]
Pamela Bożek 
(1991) 

is a visual artist

Her projects raise issues tied to the loss of 
one’s home and homelessness, migration, 
with special attention to the woman’s 
experience, and the imitation of well-being 
and luxury. She explores visual issues in 
terms of the mechanisms of exclusion and 
stigmatization. She studied at the Faculty of 
Sculpture, Academy of Fine Arts in Gdańsk 
(2011–2012), and at the Academy of Fine Arts 
in Krakow (2013–2018). She has taken part in 
exhibitions including Queer Gaze from Poland 
(Bermondsey Project Space / Fresh From 
Poland, London, UK, 2018), Decision Makers 
(Nuremberg House, Krakow, 2018), I am here 
(Księgarnia/Wystawa, Krakow, 2017), Corpus 
Christi (Dzika6na79, Warsaw, 2013), Holo Caust 
(Ordynacja Krasińskich Library, Warsaw, 2012), 
and workshops: Parallel Space (High5ive/
Skanska, Krakow, 2017), Collective Filming of 
Invisible Work (Centre for Contemporary Arts 
Ujazdowski Castle, Warsaw, 2014). She has 
published in Sprzeciw (Grupa MULTImedia, 
2017), and her work has appeared in Imago 
Mundi. The Future at Last: Contemporary 
Artists from Poland (Treviso, 2016). 



Bartłomiej Buczek 
(1987)

is a professional easel painter, a used-
book salesman, amateur cyclist, a gallery 
worker of considerable professional skill (as 
a technician, artist, arranger, and curator), 
video and installation artist

In his work, which crosses beyond the 
frame of the picture, we sense a melancholy 
atmosphere rooted in deeply existential 
reflection. As an artist, he is interested in 
the human condition in the contemporary, 
technologized world, shorn of its reassuring 
rituals, and the human being, particularly 
the artist himself. He graduated in painting 
from the Academy of Fine Arts in Katowice. 
He has taken part in exhibitions: The Carpet 
Is Lava (CSW Kronika, Bytom, 2016), Nocturnal 
Activities (BWA Gallery of Contemporary 
Art, Katowice, 2014), MIDNIGHT SHOW (BWA 
Wrocław, 2013), Museum: Fortress!!! (in the 
Grolsch ArtBoom Festival, Krakow, 2012), and 
Heroes’ Peak (Bunkier Sztuki, Krakow, 2009). 
He is an author of text and a book of art, Za 
drogie, za słabe, zbyt trudne [Too Expensive, 
Too Weak, Too Hard].

Maciej Cholewa 
(1991)

makes installations, objects, and videos

He bases on his own literary works. He 
focuses on the interpretation of cultural 
texts and the concepts of spectralness 
and death within them. He often alludes 
to a documentary mode of narrative. He 
consciously fictionalizes and recreates 
overheard stories and local contexts. He 
graduated from the Academy of Fine Arts in 
Katowice, and is doing a PhD in the Studio of 
Literary Interpretation at the same school. 
His solo exhibition was called The Small-Town 
Myth (CSW Kronika, Bytom, 2017). He has 
participated in collective exhibitions: Tears 
for Bygone Shadows (Widna Gallery, Krakow, 
2018), Mosses and Lichens: The Dark Beach in 
My Heart (Piktogram Gallery, Warsaw, 2017), 
No problem (Potencja Gallery, Krakow,  
2017), The Sun Also Sets (Jan Tarasin Art 
Gallery, Kalisz, 2017), Toxic Relationships 
(Jedna/Druga Gallery, Szczecin, 2017), Hati, 
Hati, Hat (Księgarnia/Wystawa, Krakow, 2016), 
and has been a finalist in competitions:  
Trójki Talents (2017), The Flow: Young Polish 
Art (2016), Grey House Foundation (2016).

Przemysław Jeżmirski 
(1985)

is a multimedia artist involved in projects 
that straddle technological art, video, 
installations, and happenings

He observes and documents contemporary 
life, commenting on phenomena that bridge 
art, sociology, and culture. His artwork is 
polyphonic, processual, and ephemeral, and 
inquires into identity in “post” times. He often 
uses ready-made elements, giving them 
new significance. He graduated from the 
Silesian University in Katowice (2010) and the 
Academy of Fine Arts in Katowice (2016). He 
also attended the Academy of Fine Arts in 
Vienna (Austria, 2014–2015) on Erasmus+ and 
CEEPUS scholarships. He won the artNoble 
competition in 2016. He lives in Warsaw. He 
co-created the Minus1.artspace in Katowice.

Anna Juszczak 
(1988)

works in graphic art, drawing, photography, 
and installation

She joins words and images. She is 
interested in the concepts of space, 
memory, extreme situations, and the 
visualization of emotions and experiences. 
She is presently exploring medical themes. 
She is trying to show how the world is seen 
by people with brain injuries. She studied 
at the Faculty of Graphic Art, Academy of 
Fine Arts in Krakow, and Universitatea de 
Artă şi Design in Cluj-Napoca (Romania). 
In 2018 she received her PhD. She has 
received a T. Kulisiewicz Scholarship (2012) 
and a City of Krakow Creative Scholarship 
(2014). She has participated in solo and 
collective exhibitions, including What We 
Do in the Shadows (Widna Gallery, Krakow, 
2018), Holiday-Makers (MOCAK Museum of 
Contemporary Art, Krakow, 2012). Her work 
has also been shown abroad, in Serbia, China, 
Romania, and Scotland. She works as an 
assistant at the Faculty of Art, Pedagogical 
University in Krakow. 



Karolina Kardas 
(1992)

makes pictures, installations, and objects

Her work deals with the relationship between 
spirituality and physicality. She graduated 
from the Faculty of Painting, Academy of 
Fine Arts in Gdańsk (2016), and is doing a PhD 
at the Faculty of Painting, Academy of Fine 
Arts in Krakow. She won the Mayor of Elbląg 
Arts Award (2017). Her scholarships have 
been the Rector of the Academy of Fine 
Arts in Gdańsk and the best PhDs at the 
Academy of Fine Arts in Krakow. She curated 
the Intimate Space project (Krakow–Sopot, 
2017). She has worked with the Muzyczny 
Theatre in Gdynia and the Artists’ Colony 
Foundation. Her solo exhibitions have been: 
The Architecture of Carnality (Nobilis Gallery, 
Elbląg, 2018), The Castle (Artists’ Colony, 
Gdańsk, 2016), Betrothed (Sztuka Wyboru, 
Gdańsk, 2016). She has participated in many 
post-competition exhibitions. She regularly 
collaborates with the Krakow and Tri-City 
arts and academic communities. She often 
travels. She lives and works alternately in 
Krakow and Elbląg. 

Emilia Kina 
(1990)

works in painting and photography

Her work combines experience gained in 
both these media, and she explores their 
interdependency. She is interested in the 
material side of the picture and the simple 
form that comes from complex issues. Her 
work is grounded in theoretical reflection, 
and it references the old painters and 
photography theory. She graduated from the 
Faculty of Painting, Academy of Fine Arts in 
Krakow (2015). She has presented her work at 
a solo exhibition, Peekaboo (Henryk Gallery, 
Krakow, 2016), and collective ones: Raw Open 
State (Gdańsk Municipal Gallery, Gdańsk, 
2017), TANCEBA (Bielska BWA Gallery, Bielsko 
Biała, 2017), and Artists from Krakow: The 
1980–1990 Generation (MOCAK Museum of 
Contemporary Art, Krakow, 2016). She works 
with Henryk Gallery. She lives and works in 
Krakow.

Kasper Lecnim 
(1990)

says that he tries to make art

He affirms mistakes and enjoys making 
small provocative shifts. At present, he is not 
working in any one medium. He graduated 
from the Academy of Fine Arts in Wrocław 
(2014). He has had a solo show, I’14 (Neon 
Gallery, Wrocław, 2014). and has participated 
in collective exhibitions – Rat Catcher 
(Contemporary Museum, Wrocław, 2018), 
8th Youth Triennial in Orońsko (Centre of 
Polish Sculpture, Orońsko, 2017), and the 5th 
Biennial of Outside Art, Out of Sth. Zajęcie 
(BWA Awangarda Gallery, Wrocław, 2017). He 
presently works at the Academy of Fine Arts 
in Wrocław. He lives and works in Wrocław, 
but he also spends time in Warsaw.

Izabela Łęska 
(1989)

is a visual artist, she makes graphic art, 
objects, and texts

She graduated in studio graphics from the 
Academy of Fine Arts in Katowice (honors 
diploma, 2013), and is doing her PhD at 
the Faculty of Art, Pedagogical University 
in Krakow. She also studied at École 
Supérieure d’Art de Clermont Métropole 
(Clermont-Ferrand, France). She has had solo 
exhibitions, including Vice-versa, or: A Tale of 
Hércules Florence (ERGO Hestia Art Pavilion, 
Warsaw, 2017), Subjective Strolls (Wozownia 
Art Gallery, Toruń, 2015), and Zofia (Rondo 
Sztuki, Katowice, 2015). She was a finalist in 
Hestia Art Journeys in 2013. She has taken 
part in many exhibitions in Poland and 
abroad, such as imMobilized (B-East, Paris, 
France, 2018) and Jeune Création Européenne 
(Paris, France, 2015). She had a residency 
at Institut für Alles Mögliche in Berlin in 
2014 and at Centre Culturel Le Beffroi in 
Montrouge (2016). She lives in Katowice.



Sara Piotrowska 
(1989)

is a visual artist, her work includes objects, 
installations, performances, and texts, in the 
main, it is site-specific

Instead of a finished work she is interested 
in shaping processes in a particular space, 
developing open-ended narratives that 
mutate through dialogue with co-creators 
or the viewer. She is a member of The Flutes 
and the L14 art group. She graduated from 
the Academy of Fine Arts in Warsaw (2016), 
and took a prize at the Rybie Oko 9 Young 
Art Biennial. She has had solo exhibitions: 
12 minutes to symmetry (with Maciej 
Szczęśniak, Max Brück, Anne Kreieger, 
CLB, Berlin, 2017) and Things Requiring 
Explanation* (with Maciej Szczęśniak, TAMEX, 
Warsaw, 2016), and has joined collective 
exhibitions: Carpathian Downhill (Galerie 
der HBK Saar, Saarbrücken, Germany, 2017), 
Myths and Loose Women (L14, during Krakers 
Krakow Gallery Weekend, 2017), The Artists 
(Reduta Polish Bank, Warsaw, 2016), There 
Were Ten of Us (L14, 2016), and Readings 
(Salon Akademii Gallery, Warsaw, 2015). 
She has been collaborating with Maciej 
Szczęśniak since 2016. She lives and works in 
Krakow.

Cyryl Polaczek 
(1989)

is a painter; he also sporadically sculpts, 
makes films, and curates exhibitions

He is interested in mimesis, mimicry, 
misanthropy, mythology, and painting. He 
finished a degree in painting at the Academy 
of Fine Arts in Krakow (2014). He has been 
awarded scholarships from Hestia Arts 
Travel (2013), Erasmus, and Universität der 
Künste Berlin (Germany, 2013). He organizes 
and arranges exhibitions (in 2015–2018 at 
Potencja Gallery and the Stefan Gierowski 
Foundation Gallery). He has lectured for the 
ING Polish Art Foundation “Professional 
Artist” project (2017). He has participated 
in such exhibitions as: Communicating 
with Everything There Is (Stefan Gierowski 
Foundation, Warsaw, 2018), which he co-
curated with Yui Akiyama, Szwung (Schwarz 
Contemporary, Berlin, 2017), Seance (Szara 
Gallery, Katowice, 2017), Potency (Raster 
Gallery, Warsaw, 2017), Transitional Phases 
(Zderzak Gallery, Krakow, 2016). He runs 
Potencja Gallery with Karolina Jabłońska 
and Tomasz Kręcicki. He lives and works in 
Krakow. 

Marek Rachwalik 
(1986)

paints, draws, and takes metal self-portraits

He also explores musical iconography, 
mainly in the heavy-metal convention, 
in the style of the covers, images, and 
logos. He himself says he enjoys organic 
psychedelia in painting. He graduated from 
the Academy of Fine Arts in Katowice (2012). 
In 2011 he received the Rector’s Scholarship 
for best student. He has participated in 
the exhibitions: Only Heavy Metal (Bartosz 
Zaskórski, 9/10 Gallery, Poznań, 2017), Toxic 
Relationships (with Maciej Cholewa, Jedna/
Druga Gallery, Szczecin, 2017), Marek’s 
Agricultural Cavalry (Kuratorium Gallery, 
Warsaw, 2016), Panzer Division Marek (Rondo 
Sztuki, Katowice, 2016), Zoom (with Barbara 
Bigosińska, Rondo Sztuki, Katowice, 2011), 
and Silkscreens (Fraktal, Mikołów, 2011). He 
regularly works with Stolarska/Krupowicz 
Gallery in Warsaw. He lives and works in 
Kłomnice, near Częstochowa.

Dominik Ritszel 
(1988)

is a visual artist who creates video 
installations and documentary films

His interests focus on institutional structures 
of socio-political control, role models, 
and cultural phantasms, the category 
of manhood, and sports in nationalist 
subcultures. He graduated from the 
Academy of Fine Arts in Katowice (2013). He 
has received a scholarship from the Ministry 
of Culture and National Heritage (2017). He 
won the main prize at Young European Artist 
Trieste Contemporanea Award (2015) and 
a Young Poland scholarship (2014). His solo 
exhibitions have included The Category of 
Strength (CSW Kronika, Bytom, 2017), Training 
(Studio Tommaseo, Trieste, Italy, 2016), Versus 
(Project Room, CSW Ujazdowski Castle, 
Warsaw, 2014). He has also participated in 
collective exhibitions, such as Praise and 
Threats (Trafostacja Sztuki, Szczecin, 2018), 
Someone I Have Been Observing for Some 
Time, (Fondazione Pastificio Cerere, Rome, 
Italy, 2017), Waiting for Better Times (Miejsce 
Projektów Zachęty, Warsaw, 2015), Les 
Rencontres Internationales (Gaîté Lyrique, 
Palais de Tokyo, Paris, France, 2014). He lives 
and works in Katowice.



Irmina Rusicka 
(1990)

is a visual artist who makes installations, 
videos, and research projects

She graduated in psychology and art history 
from the MISH at Wrocław University 
(2014) and in media art from the Academy 
of Fine Arts in Wrocław (honors diploma, 
2017). As part of a school exchange, she 
also studied media art at the Academy 
of Fine Arts in Warsaw (2016/2017). Her 
work has been shown at: Rat Catcher 
(Wrocław Contemporary Museum, 2018), 
Art Work (Mysteskyi Arsenal, Kiev, Ukraine, 
2017), WRO Media Art Biennial (2015), (Non)
Presence (Labirynt Gallery, Lublin, 2016), 
Jarnuszkiewicz’s Work Interpreted by Kowalnia 
Students (Zachęta – National Gallery of Art, 
Warsaw, 2017), Plymouth Contemporary 
(Peninsula Arts Gallery, Plymouth, 2017), 
and SURVIVAL Art Retrospective (Wrocław, 
2015). She participated in the Youth Triennial 
(Centre  
of Polish Sculpture, Orońsko, 2017). She lives 
and works in Wrocław. 

Kamil Sosin 
(1994)

he makes sculptures, installations, paintings, 
computer graphics, and 3D design

His work addresses man’s situation in 
a commercialized world. The essence of his 
work is using unusual materials to create 
objects, joining them and making forms 
in the vein of minimalism. He is interested 
in art history, architecture, and new trends 
in art and fashion. He has participated in 
collective exhibitions, plein-airs, and Polish 
and international festivals. He has also 
curated solo and collective exhibitions. 
He has been an active member of the 
Jagiellonian University Słowianki Song and 
Dance Ensemble for many years. At present 
is a fourth-year student of sculpture at the 
Academy of Fine Arts in Krakow. 

Szymon Szewczyk 
(1989)

is a visual artist, designer, scenographer, and 
composer

He observes man’s surroundings, seeking 
hidden links between seemingly unrelated 
phenomena, scraps of creativity and traces 
that are easily overlooked. He is interested 
in errors and delusions that give rise to 
superstitions, the exotic in its general 
understanding, the Romantic notion of the 
journey, the intersection of art and science, 
DIY, homespun inventiveness, and rituals. He 
graduated from the Academy of Fine Arts 
in Katowice (2014). His solo exhibitions have 
included Man’s Last Day (BWA Contemporary 
Art Gallery in Katowice, 2017), Indeterminate 
Positions (Szara Kamienica Gallery, Krakow, 
2017), The Carpet Is Lava (with Bartek Buczek, 
CSW Kronika, Bytom, 2016), and Finding 
the Familiar at the End of the World (CSW 
Ujazdowski Castle, Warsaw, 2014). 

Maciej Szczęśniak 
(1989)

is a multi-interdisciplinary artist, he uses 
media like photography, video, audio art, 
performance, and site-specific work

His projects take into account the spatial 
conditions in which he works, he often 
involves autobiographical themes. He co-
founded the Opcja, The Flutes, and L14 
groups. He is a tattoo-artist and primitivist 
by inclination. He graduated from the 
Academy of Fine Arts in Krakow (2014) and 
from the Academy of Fine Arts in Warsaw 
(2016). He won the Spilman Award (2014) and 
received a prize at the Rybie Oko 9 Young 
Art Biennial (2017). His solo exhibitions have 
been: 12 minutes to symmetry (with Sara 
Piotrowska, Max Brück, Anne Krieger, CLB, 
Berlin, Germany, 2017), Things Requiring 
Explanation* (with Sara Piotrowska, TAMEX, 
Warsaw, 2016), GENRE SCENES | STILL LIFES 
(Pod Śrubką Gallery, Żywiec, 2015). His 
collective exhibitions: A Whim (Rondo Sztuki, 
Katowice, 2017), Myths and Loose Women (L14 
for Krakow Gallery Weekend Krakers, Krakow, 
2017), Be Sober (Henryk Gallery, Krakow, 2015), 
Readings (Salon Akademii Gallery, Warsaw, 
2015), Cold, Warm, and Inhuman (BWA Sokół 
Gallery, Nowy Sącz, 2014). He regularly 
collaborates with Sara Piotrowska. He lives 
and works in Krakow and in Warsaw.



Mikołaj Szpaczyński 
(1989)

is a painter, filmmaker, and an object and 
installation artist

The subject of his work is the road as a form 
of contact with nature. He is interested in 
ecology, he loves traveling on foot, music, 
and road movies. He graduated from the 
Academy of Fine Arts in Katowice (2017). 
He took honorary mentions in the Young 
Wolves 2016 competition. He curated The 
Weight of the Body (Obrońców Stalingradu 
17 Gallery, Szczecin, 2018). His solo exhibitions 
have been: A Stone’s Throw (Dwie Lewe Ręce 
Gallery, Katowice, 2013), All Roads Have Turn-
offs (Rondo Sztuki, Katowice, 2015), Grounded 
(Szara Gallery, Katowice, 2017). His films have 
been shown during Road Movies screenings 
(Potencja Cinema, Krakow, 2018). He has 
taken part in collective exhibitions: Walking 
Tall (BWA Katowice, 2015), Finger in the Eye 
(Działań Gallery, Warsaw, 2015), Phantom 
(BWA Katowice, 2016), No problem (Potencja 
Gallery, Krakow, 2017), 4th Competition of the 
Best Media Art Diploma Projects (WRO Art 
Center, Wrocław, 2018). He lives and works in 
Jaworzno. 

Anna Sztwiertnia 
(1993)

makes animated films, videos, and 
installations

Her work combines an interest in theories 
from the hard sciences and phenomena tied 
to spirituality and its rituals. She also works 
with the music community. She graduated 
from the Faculty of Graphic Art, Academy of 
Fine Arts in Krakow. She is a winner of the 
Rector’s Scholarship for the best students 
in 2016/2017 and 2017/2018. She created the 
visual design for The Hourglass Bleeds Still 
(POLIN Museum of the History of Polish Jews, 
Warsaw, 2018). She has had a solo exhibition, 
Reflection (Aristoi Gallery, Krakow, 2017). 
She participated in the 9th KODY Festival of 
Traditional and Avant-garde Music (Center 
for the Meeting of Cultures, Lublin, 2017), 
The Lava Avant-garde Film Festival (Krakow, 
2017) and the exhibitions How Is It? (Labirynt 
Gallery, Lublin, 2017), and Visual SPA (Błękitny 
Wieżowiec, Warsaw, 2016). She lives and 
works in Krakow.

Sometimes I get angry at 
myself for spending the 
money I earn on making works 
that maybe no one will display 
or purchase, but […] I get 
curious about the final result, 
and nothing else matters.



[curators’ biograms]
Adrian Chorębała 
(1976) 

is a curator, cultural animator, and 
coordinator of interdisciplinary projects

He explores literature, visual art, music, 
design, architecture, and the ties between 
the visual arts and music, and art strategies 
which describe reality in an oblique fashion. 
He graduated in cultural studies from the 
University of Silesia (2001) and cultural 
marketing from the University of Warsaw 
(2006). He co-organizes Elektropopklub – 
an interdisciplinary cultural platform for 
Polish-German year (2005). In 2005–2008 
he collaborated with the Kronika Centre for 
Contemporary Art in Bytom. He has been 
director and curator of the Academy of 
Fine Arts in Katowice Rondo Sztuki Gallery 
since 2008, where he has put together the 
following exhibitions: Follow The Future 
(2017), Sure Shot (2017 – an exhibition of 
music photography), David Bowie: Life on 
Earth? (2016), Music Is My Radar – Mateusz 
Holak & Dawid Ryski (2015). Since 2015 he has 
curated music exhibitions at Off Festival and 
Tauron New Music. He coordinated TAKK – 
Temporary Culture Operation in Katowice – 
an interdisciplinary culture program for the 
Polish Presidency of the European Union 
(2011), and curates the ongoing Design It: In 
Silesia exhibitions. He is addicted to books, 
and is a squash maniac. 

Agata Cukierska 
(1984)

is an art historian, journalist, and author 
of articles on art. She is also an editor, 
coordinator of art and education projects, 
and a culture manager

She has curated such exhibitions as: 
Małgorzata Szandała, Internationalism: 
A Footnote to a Landscape with a Ficus 
and a Playing Field (2018), Dominik Ritszel, 
Categories of Power (2017), Natalia 
Wiśniewska, The Giant Woman (2017), Dorota 
Hadrian, Rebirth (2016), Daniil Galkin, Dream 
Paralysis (2016), Łukasz Skąpski, Perfumes 
(2016), Natalia Bażowska, Luna (2015), and has 
co-curated collective exhibitions, including: 
All the Nightmares to the Cellar (2016),  
Workers of the Artworld Unite (2015), and Plica 
polonica (2014). Since 2012 she has worked at 
the Kronika Centre for Contemporary Arts; 
she also works with Imago Foundation.



Suzana Dan 
(1976)

is a curator, culture manager, and artist

Part of her work is promoting Romanian 
artists. She graduated in painting from the 
Universitatea Națională de Arte in Bucharest 
(1999). She is a co-founder and chairwoman 
of the Ephemair Association (since 2011), 
manager of Rezidenţa BRD Scena9 in 
Bucharest (since 2018), and creator of the 
ART on DISPLAY program (since 2014). She 
has initiated cultural programs and organized 
events tied to them: The White Night of the 
Art Galleries (since 2007) and Art Galleries 
Weekend (since 2014). In 2004–2014 she 
worked at MNAC, the National Museum of 
Contemporary Art in Bucharest. She has had 
solo exhibitions, including At One Point We 
All Fall Down (FIVE PLUS Art Gallery, Vienna, 
Austria, 2015), What a difference a day 
made (H’art Gallery, Bucharest, Romania, 
2012), Lighioane şi Supralighioane (Soap 
Art Kollectiv, Anaid Art Gallery, Bucharest, 
Romania, 2011), Against All Odds (Slag Gallery, 
New York, USA, 2008), and Animal Touch (H’art 
Gallery, Bucharest, Romania, 2003). She lives 
and works in Bucharest.

Lilia Dragneva 
(1975)

is an artist, curator, scholar, and an art history 
and art management teacher

She began making artist by experimenting 
with sound and images. She went from 
appropriation to synthesis, formulating 
opinions on forgotten or forbidden topics in 
contemporary life and showing the birth of 
a new, real mythology in her country, and the 
mutual impact of various social groups. She 
graduated from the State Academy of Fine 
Arts in Chișinău (1999), where she is writing 
a PhD on art history; at Leuphana Universität 
in Lüneburg she received a MOOC diploma in 
Managing the Arts: Cultural Organizations in 
Transition (2016). Since 2000 she has headed 
the Centre for Contemporary Art [KSA:K] in 
Chișinău. Since 2014 she has been the local 
coordinator for the Alternative KunsTräume 
project (Moldavia, Ukraine) run by the Goethe 
Institute in Bucharest. She is also the curator 
of ALTE ARTE, broadcast by Moldova 1 state 
television as part of the German “Relations” 
project (2004–2007). She has taken part 
in exhibitions including: Body and the East 
(Moderna Galerija, Ljubljana, Slovenia, 
1997) and After the Wall (Moderna Museet, 
Stockholm, Sweden, 1999). She co-edited the 
East Art Map Contemporary Art and Eastern 
Europe anthology of the IRWIN collective 
(London, 2006).

Krzysztof Gutfrański 
(1982) 

is a curator of contemporary art, an editor, 
and an independent scholar

He graduated in art history from the 
Nicholas Copernicus University in Toruń and 
museum curator studies at the Jagiellonian 
University in Krakow. He participated in 
the Trauma & Revival project organized in 
part by the Bozar museum and Fondazione 
Pistoletto. He curated the Country of the 
Past / Country of the Future project at Ateliê 
Espai in Belo Horizonte (Brazil, 2016). He also 
co-curated the SACO5 – La Semana de Arte 
Contemporáneo (Antofagasta, Chile, 2016). 
He was curator and editor-in-chief for the 
new edition of Obieg magazine, published by 
the Centre for Contemporary Art Ujazdowski 
Castle (since 2015). He is also editor-in-
chief for the Alternativa International 
Visual Arts Festival publication, Island Art 
Institute (Gdańsk, 2010–2015). He was editor 
and curator for Piktogram/BLA (Warsaw, 
2012–2013) and curator for the Room with 
a Kitchen project at the Znaki Czasu Centre 
for Contemporary Art (Toruń, 2010–2011). He 
co-curated the Hell of Things exhibition at 
the Kronika Centre for Contemporary Art 
(Bytom, 2009). He presently lives and works 
in Warsaw.

Magdalena Kownacka 
(1981) 

is a curator, producer, cultural animator, and 
author on art-related subjects

She graduated in art history and museum 
curator studies from the Jagiellonian 
University. She co-founded the F.A.I.T. 
Foundation and Gallery in Krakow. She 
co-organized and conceived, with Gaweł 
Kownacki, the Krakow Art Salon, run by F.A.I.T. 
and the Krakow Festival Bureau. Since 2016 
she has been tied to the Intermedia Faculty 
of the Academy of Fine Arts in Krakow. She 
has curated exhibitions including Silicon Hills 
(Intermedia Faculty, Academy of Fine Arts in 
Krakow, 2017), Karolina Jabłońska, A Human 
Thing (Szara Kamienica Gallery, Krakow, 2016), 
Marta Sala, Constantly Cities (BWA Sokół, 
Nowy Sącz, 2016), and co-curated Seance 
(Potencja Film Team, Szara Gallery, Katowice, 
2017), Public View (Krakow Festival Bureau, 
Bunkier Sztuki Contemporary Gallery of Art, 
Krakow, 2016), All Mounds Can Be Seen from 
My Window (Bunkier Sztuki, Krakow, 2016), 
Reappraising the Abstract (F.A.I.T. Gallery, 
Krakow, 2009), and curator and producer of 
theater, radio and film projects: Radio Voices 
(F.A.I.T., Krakow, 2016), Paradiso (dir. Michał 
Borczuch, Łaźnia Nowa, Krakow, 2014), It 
Comes True (dir. Gaweł Kownacki, F.A.I.T., 
Krakow 2013).



Marta Lisok 
(1983)

is an art historian, critic, and curator

She graduated in philosophy from the 
Silesian University and in art history from the 
Jagiellonian University, where she defended 
his PhD thesis on Polish non-visual works of 
art of the early twenty-first century. She won 
a scholarship from the Marshal of the Silesian 
Voivodeship and the Ministry of Culture 
and National Heritage. She is the author of 
Dzikusy. Nowa sztuka ze Śląska [Savages: 
New Art from Silesia]. She collaborates with 
periodicals Dwutygodnik, Fragile, and Art & 
Business. She has curated exhibitions at BWA 
Gallery of Contemporary Art in Katowice, 
such as Solstices (2017), Walking Tall (2015), 
Nocturnal Activities (2014), On Creation and 
Decay (2014), Baby Teeth (2013), Details (2012), 
Nothing to See (2011), Replicants (2010), and 
Chance Pleasures (2009/2010). She curated 
Domestic Animals at the Bunkier Sztuki (2018). 
She lives and works in Katowice. 

Marcin Polak 
(1973)

is an artist and curator whose work bridges 
art and society

His projects raise important social and 
political problems, trying to strike up 
dialogue between society, institutions, and 
the upper crust. He initiated activities for the 
Artist Profession series, aiming to change 
cultural policies. He is founder and editor of 
a socio-cultural web site, Miej Miejsce [Have 
a Place]. He co-runs the pop-up Czynna 
Gallery. He graduated from the Film School in 
Łódź (2006). He has won a Ministry of Culture 
and National Heritage scholarship. In 2016, he 
received a Service to Polish Culture honorary 
badge. His exhibitions have included: Łódź – 
A Long Story (Łódz Design Festival, 2018), 
Museum as Toolbox (Museion Bolzano, Italy, 
2016), Brothers and Sisters! in the All people 
Will be Sisters exhibition (Museum of Art in 
Łódź, 2016), Court Opera (Atlas Sztuki, Łódź, 
2011), The Artist Profession (Wschodnia 
Gallery, Łódź, 2011), MPK (Fokus Łódź Biennial, 
2010/11), and Neighbors (Museum of Art in 
Łódź, 2009). He lives and works in Łódź.

Aneta Rostkowska 
(1979)

is a curator, scholar, and author

She studied philosophy, economics, and art 
history in Krakow, Poznań, Heidelberg, and 
Frankfurt am Main. She has graduated from 
curator studies at De Appel in Amsterdam, 
has won many scholarships, including 
a Young Poland Ministry of Culture and 
National Heritage scholarship, and has 
curated and co-curated many exhibitions 
and projects, such as A Million Lines (Bunkier 
Sztuki, Krakow, 2015) during the 12th Baltic 
Triennial. In 2013, she and Martyna Niedośpiał 
edited Cecylia Malik: The Urban Reservation, 
on the ties between art, activism, and 
ecology. She co-created the concept of 
gonzo curatorship, and co-founded the 
Wawel Castle Centre for Contemporary Art 
(with Jakub Woynarowski). In 2011–2016, 
she worked at the Bunkier Sztuki Gallery of 
Contemporary Art in Krakow. She is presently 
curator at the Academy of the Arts of the 
World in Köln, and a lecturer at the Heinrich 
Heine University in Düsseldorf (Germany). 

Maija Rudovska 
(1982) 

is an independent curator, scholar, art critic, 
and author

Her work focuses on intermedia and building 
ties between various spaces, contexts, and 
institutions. She finished her MA in art history 
at Latvia’s Academy of Fine Arts (2009) and 
post-graduate studies (CuratorLab) at the 
Konstfack school of fine arts, crafts, and 
design in Stockholm (2009–2010). For three 
years of her unfinished Doctoral studies 
she researched Soviet architecture. She is 
active in the Baltic region. She is a curator of 
exhibitions and projects, at venues like the 
Kim? Contemporary Art Centre (Riga, Latvia), 
Moderna Museet (Malmö, Sweden), ŠMC 
Vilnius Contemporary Art Centre (Vilnius, 
Lithuania), the Nýló Museum (Reykjavik, 
Iceland), Augusta Gallery (Helsinki, Finland), 
and ARS Design Space (Tallinn, Estonia). She 
works closely with the Nordic Ministers’ 
Council and institutions like Bozar (Belgium), 
Komplot (Belgium), Bunkier Sztuki (Poland), 
and Ricard Foundation (France). In 2015–2017 
she was an expert and head of the artists’ 
residency program Nordic Culture Point. 
Since 2011 she and Juste Kostikovaite 
have run the Blind Carbon Copy platform, 
devoted to network-building model, for 
shaping alternative strategies of activities 
among curators, artists, and others. She has 
published in FlashArt, Selections, The Calvert 
Journal, The Guardian, and Echo Gone Wrong. 
Her review of the Manifesta 10 Biennial in 
2014 competed in the International Awards 
for Art Criticism.



Joanna Rzepka-Dziedzic 
(1979)

makes installations, photographs, videos, and 
radio plays, a curator and a local activist

Her artwork blends with her curatorial 
activities and the initiation of creative spaces 
to encourage cooperation. She curates at 
Szara Gallery in Katowice and is chair of the 
Szara Zone Audiovisual Culture Foundation. 
She graduated from the Academy of Fine 
Arts (presently the Arts University) in 
Poznań and from the Institute of Creative 
Photography at the University of Silesia in 
Opava. She has received a scholarship from 
the Ministry of Culture and National Heritage. 

Anna Smolak 
(1976)

is an independent curator

She is interested in institutional critiques 
and alternative models of cooperation 
and organization. Her projects address 
locality, peripheries, and exclusion, mainly 
focusing on East-European and post-
Soviet art. She graduated in art history from 
the Jagiellonian University in Krakow and 
finished post-graduate studies in cultural 
diplomacy. In 2014–2016 she created the 
exhibition program at BWA Sokół in Nowy 
Sącz. She carried out projects to support 
local arts scenes, such as Detour Institution, 
and, through BWA Sokół, the first edition 
of Seismograph. She was a member of the 
international jury for PinchukArtCentre Prize 
2015. In 2016, she curated Future Generation 
Art Prize 2017 at PinchukArtCenter in 
Kiev and – with Björn Geldhof – at the 
Palazzo Contarini Polignac in Venice (Italy). 
She is the curator of the 2018 Alanica 
international contemporary art symposium, 
which supports the development of local 
independent arts communities in the 
Northern Caucasus.

Andrzej Zagrobelny 
(1986) 

is an art historian, museum worker, curator, 
and producer of exhibitions of contemporary 
art and art events

He is interested in new media art and 
contemporary painting. He graduated 
in  art history. Since 2014 he has been 
an assistant, and then an adjunct at the 
Museum of Sopot. He presently works as 
a curator at the Gdańsk Municipal Gallery. 
He has created monographic exhibitions on 
the work of Juliusz Studnicki (2015), Hanna 
Żuławska (2016), Stanisław Teisseyre (2017), 
and the Kijewski/Kocur duo (2018). He has 
edited collective works and written a range 
of articles on art for academic journals 
and exhibition catalogues. In 2017, he was 
a coordinator of the International Festival  
of Narratives, Installations, and Interventions 
in the Public Space.
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There are moments of doubt 
and resignation, of wondering 
if it all makes sense. There is 
also a feeling of solitude. 
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