
 

 

 

 

“Sculpture in the public space for Niepodległa – 2022” 

Krzysztof M. Bednarski 

Hommage à Maria Jarema — Krakow for Jaremianka 

 

Unveiling of the sculpture 

Date: 10.11.2022, 12 noon 

Venue: Bunkier Sztuki Gallery of Contemporary Art, 3a Szczepański Square  

 

Bunkier Sztuki Gallery has become the beneficiary of the programme “Sculpture in the 

public space for Niepodległa — 2022” conducted by the Centre of Polish Sculpture  

in Orońsko. The project is co-financed by the state, while the institution received its own 

contribution from its organiser: the Krakow Municipality. It is the first subsidy 

programme in Poland intended for investments in the field realisation of sculptural forms 

in the public space. 

As part of the project Krzysztof M. Bednarski created the composition Hommage 

à Maria Jarema — Krakow for Jaremianka dedicated to Maria Jarema, one of the most 

prominent Polish artists of the 20th century. The form proposed by the artist is inspired by 

Jaremianka’s graphic art as well as her painting and is an allusion to her last work titled 

Figure. 

The statue is a manifestation of a consciously constructed historical policy  

in which the choice of the honoured figure is determined both by his/her oeuvre and 

biography. Maria Jarema’s biography is closely connected with the history of our city, 

including the experience of living in occupied Krakow, whose reminiscences can be 

found in her art. 

Maria Jarema was one of the most colourful characters of the interwar period and 

the leading personality of Krakow’s post-war art scene. She displayed her works  

in foreign galleries, which culminated in her participation in the Venice Biennale and the 

Francesco Nullo Prize she won there. The sculptress described as an “abstract revolution” 

artist, a leader and an inspirer united several generations of Krakow’s art bohemia. 



 

 

Erecting a monument to her in front of the Gallery of Contemporary Art is consistent with 

the mission of the institution, which for decades has served the purpose of presenting the 

most interesting artists and the most important phenomena of Krakow’s art scene. 

 

LOCATION 

Currently Maria Jarema is present in the public space merely as the author of the model 

after which Wanda Czełkowska realised Chopin’s Piano – a monument erected in 2006 

in the Planty Park at the end of Franciszkańska Street nearby the Krakow Philharmonic. 

Jaremianka’s idea submitted to a competition in 1949 was realised only fifty-seven years 

later because at the time it came into being — like most of the artist’s projects designed 

for urban space — it did not meet the demands of art “national in form and socialist  

in content”. 

Krakovians see that women are practically not represented among the monuments 

in the Planty Park. As yet, a Monument of Queen Jadwiga and Władysław Jagiełło has 

been erected as well as two statues alluding to literary characters: Lilla Weneda and 

Grażyna, the former dedicated to Juliusz Słowacki and the latter to Adam Mickiewicz. 

The above-mentioned realisations are characterised by an anachronic, academic form. 

The monument by Krzysztof M. Bednarski represents a new approach to the city space, 

its function and symbolism. Its author cherishes the idea of a “monument-place-sculpture-

event” proposed by Prof. Waldemar Baraniewski – a form that is memorable because  

it does not leave the viewer indifferent. 

The sculpture is located within the historic Old Town – a special space which 

serves not only the inhabitants of the city but also millions of tourists from Poland and 

abroad that visit Krakow every year. 

For the Bunkier Sztuki Gallery unveiling of the monument is a unique event  

in view of the ongoing modernisation of the headquarters in front of which the statue  

is located. It is an event heralding the renewal of exhibition activity and in the future 

perhaps a new trademark of the institution. 

 

EDUCATIONAL PROGRAMME  

The monument Hommage à Maria Jarema inspired plans for many educational  

and popularising activities. These include workshops on learning the secrets of sculptural 

craftsmanship addressed at school youth and worksheets which prepare secondary school 

students for visual analysis of artwork in matura exam in art history. Outdoor art 



 

 

workshops will be organised for the youngest ones. Children will be able to create their 

own sculptural forms. Adult gallery visitors can expect walking tours along the sculptures 

in the Planty Park during which they will have a chance to familiarise themselves with 

the trends in the 20th century sculpture and profiles of authors of the forms located around 

the Old Town. 

While implementing the project care has been taken to make it accessible  

to people with special needs: tactile paving, a board with a typhlographic plan and a text 

in Braille as well as audio description of the work together with a recorded translation 

into Polish sign language have been prepared. Moreover, during embedding of the statue 

a technological solution addressed at the blind was used, which consists in placing  

a Beacon transmitter integrated with YourWay System. 

  



 

 

 

 

Maria Jarema (1908–1958) 

Sculptor, painter, stage designer; born in Stary Sambor. Graduate of the Academy of Fine 

Arts in Krakow (1929–1935, Professor Xawery Dunikowski's sculpture studio). Ranked 

among the most prominent Polish artists of the 20th century. In the years 1933–1937  

co-created the First Krakow Group. 

  In the 1930s she was engaged in theatrical initiatives: the experimental visual arts 

Cricot theatre (jointly with her brother Józef) and political satire theatre “Szopka 

krakowska”. In the years 1937–1938 was on an art scholarship in Paris. 

In the 1930s Jaremianka was a sculptor first and foremost, stylistically and 

ideologically alluding to cubism and formism (Head, Nude or Composition). During  

the Nazi occupation she was active in an underground art movement, co-operated with 

the clandestine communist group Polska Ludowa, worked in Kawiarnia Plastyków  

in Łobzowska Street and in an art dolls workshops with Central Welfare Council. In 1945 

Jaremianka joined Grupa Młodych Plastyków (Young Artists Group). She participated  

in the group’s joint exhibitions as well as more wide-ranging presentations: Modern Art 

Exhibitions (1948/1949 in Krakow as well as in 1957 and posthumously in 1959  

in Warsaw). In the years 1949–1956 in response to a change in the hitherto liberal trend 

in cultural policy she did not participate in the official artistic life. In 1951 she made her 

first works in the monotype technique, which she combined with oil and tempera paint 

(the series Characters, Figures, Heads, Grasps, Words, Filters, Penetrations  

and Rhythms). Since 1956 she was engaged in the experimental Cricot 2 Theatre created 

by Tadeusz Kantor and since 1957 in the reactivated Krakow Group. In 1958 the first 

solo exhibition of her works took place in the Kordegarda gallery in Warsaw. 

Nominated for the Guggenheim Prize (1956), she received the City of Krakow 

Award for lifetime achievement (1957) and the Francesco Nullo Prize at the 29th Venice 

Biennale. Her works were posthumously presented at the Biennale in São Paulo as well 

as in exhibitions in the USA, France, Germany or Switzerland. Today Jaremianka’s works 

are held in numerous museums and private collections, including the National Museums 

in Warsaw, Krakow and Wrocław, Muzeum Sztuki in Łódź, the Centre of Polish 

Sculpture in Orońsko. 

  



 

 

 

Krzysztof M. Bednarski (b. 1953) 

Sculptor born in Krakow. Graduate of the Academy of Arts in Warsaw (1973–1978,  

Prof. Jerzy Jarnuszkiewicz and Prof. Oskar Hansen’s studio). Actively works in various 

creative fields. Since 1986 has resided in Rome, but is also strongly present on the Polish 

art scene. In his early works he alluded to the communist propaganda and the domestic 

situation under Martial Law. His most famous realisation is the installation titled Moby 

Dick (1987). The author of around dozen gravestones of cultural icons, including 

Krzysztof Kieślowski, Ryszard Cieślak, Wojciech Fangor, Krzysztof Krauze, Tomasz 

Stańko; Krzysztof Penderecki’s and Adam Zagajewski’s sarcophagi in the National 

Pantheon in Krakow; monuments of Federico Fellini in Rimini and Fryderyk Chopin  

in Vienna. Winner of many prestigious awards such as the Katarzyna Kobro Award 

(2004), the Golden Owl award (2012), Franco Cuomo International Award (2017), 

POMOST – the Leopold Staff award (Warsaw 2019).  Awarded the Gold Medal for Merit 

to Culture – Gloria Artis (2011). His works were displayed in over one hundred solo  

and over five hundred collective exhibitions. Bednarski’s works are in the most important 

Polish and foreign contemporary art collections. 

 

   

 

 



 

 

 

 

Krzysztof M. Bednarski, Hommage à Maria Jarema – Kraków for Jaremianka, 2022, sculpture,  

230 × 120 × 40 cm, photo: K. Purchalak 

 

 

 



 

 

 

Co-financed from the resources of the Centre of Polish Sculpture in Orońsko’s own programme 

under the name “Sculpture in the public space for Niepodległa – 2022” financed by the Ministry 

of Culture and National Heritage   

 

 

 

Task financed by the Krakow Municipality 
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